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Marco Regular is inspired by 15th century 
Italian letterforms. It features slightly slanted 
stem, sloped serif, modest thick/thin stroke 
contrast and diagonal contrast axis, which give 
calligraphic and informal character to the text. 
Although it does not imitate any particular 
model, one could immediately tell that Marco is 
of the Italian humanistic genre.

Each letter is written with a combination of 
smooth and flat movements. A pen stroke 
goes straight into or out of the connection at a  
consistent nib angle.

Like the beginning and ending strokes of a, c, f, 
r and s, some elements are constructed shapes, 
loosely based on the calligraphic movement.

The proportion of Marco capital is shorter but 
wider. Small caps are taller than usual so that 
they can be recognised at small sizes. This also 
contributes to the clear distinction between 
Cyrillic lowercase anc smallcaps.

Marco Titling Caps is optically adjusted for large 
sizes. It is included in Roman and is accessible as 
Opentype Titling alternates.

Marco Bold has an enhanced condtast compared 
to the Roman. It works nicely as an emphasis and 
also as a display.
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As a complementary variant to the Roman which 
is already calligraphic, Italic is written with more 
cursiveness and speed. Each letter is slanted by 
approximately 11°, and long letters like f are by 9°.

The beginning strokes of the lowercase letters 
are similar to the x-height half serif of Roman, 
whereas the ending strokes are written more 
fluently to enhance calligraphic feel.

Rather square terminal shapes of c, f, g, k, r, and s 
are closely related to those of Roman.

Sometimes Marco ignores convention.
The asymmetrically-written w and x give an 
unique feel without distractiton (hopefully).

When v, y and w are about to collide preceeding 
letters, they automatically chop their entering 
strokes off for the sake of legibility. This 
substitution occurs in every typographically-
possible combination including Cyrillic script.

Stylistic alternates are available for stronger 
calligraphic expression.
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Sans is not merely a Marco Roman “with serifs 
chopped off”. The stroke of the Roman and Sans 
was carefully designed so that they both would 
share the same stroke and the same degree of 
informality that is not usually seen in most sans 
serif typefaces.

Sans also features swelling stems. The organic 
outline of the Sans shows the best of its 
characteristics when printed.

Sans is available in Light, Regular, Bold, and 
Black. Regular and Bold work nicely with seriffed 
variants in text, whereas Light and Black are 
independent designs suitable for display use.

Just like Sans shares the same stroke of Roman, 
Sans Italic is again intended to keep the cursive 
feel of the Italic as much as possible. Not only 
does it share the same structure, it has in-
stroke and out-stroke just like Italic. This 
feature also benefits from definitie distinction 
between capital I and lowercase l, unlike most 
sans serif italic typefaces with extremely boring 
parallelogram I and l.

Sans & Sans Italic
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Marco Greek, unlike normal Greek typefaces, 
tries to keep the nib angle as close as possible to 
that of Roman and Italic. Although this is rather 
untraditional modulation, it harmonises nicely 
with Capital letters and Latin alphabet.

 

Greek lowercase is written with steeper nib 
angle so that it has its own rythm and distinction 
against Latin.

Latin a, Greek alpha and those of Italic are  
designed differently to minimise common 
confusion. They are easily distinguishable from 
each other not only in Roman but also in Sans.

Marco Cyrillic offers language-specific letters, 
most notably the variant of б (be), which is � in 
Serbian and Macedonian. It also covers extended 
Cyrillic character set.

The Д and Л forms are triangular, which is less 
popular but more suited to the style of Marco. 
The flat-roof alternates are included as stylistic 
alternates. Language-specific stylistic alternates 
are also available.

Cyrillic & Greek
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Marco Mongolian and Sans are separate 
typefaces designed specifically for the vertical 
Mongolian script. The Mongolian script is a 
descendant of the Sogdian script which was 
written right-to-left, but the whole writing 
system was rotated 90 degrees counterclockwise 
by the time Mongols borrowed it from Uyghurs 
in the early 1200s. Therefore it reads from top to 
bottom, left to right unlike CJK vertical setting.

 
Along with a bamboo or a reed pen, Mongols 
used a Chinese brush quite often to write letters. 
Marco Mongolian follows the graphic style of 
brush writing to make use of its greater freedom 
of stroke contrast modulation.

Marco Mongolian includes subordinate Latin 
and Cyrillic rather than being subordinated to 
Regular. The proportion of Latin and Cyrillic is 
modified to fit the active zone of the Mongolian.

Mongolian Sans is also available. There has not 
been any monolinear Mongolian font available 
in the world, but why not make it?

Mongolian
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Mongolian is a vertical script and a descendant of 
Uyghur and Sogdian, which ultimately shares the 
same origin as Arabic. The form of each character 
changes depending on the position, and it is 
generally categorised in 3 forms; initial, medial 
and final forms. Note that Mongolian denotes all 
vowels and consonants in words unlike Arabic 
or Hebrew script where the vowels are usually 
omitted.

It uses the same grapheme again and again. For 
example, the small tooth � stands for either a, 
e, n, or a part of γ, q, t, and d. The pronunciation 
and meaning are indeed ambiguous and only 
decypherable from the context, but usually the 
context is clear enough to native readers and 
never causes confusion, just like the English verb 
lead and noun lead do not confuse anybody.
The word on the left suggests 37 different 
pronunciations but only three of them 
correspond to a real word, and only one of the 
three satisfies the spelling rule.

Some consonants such as b, p, g and f form 
ligatures when they are followed by the vowels. 
These are not discretionary behaviours but 
required ones, just like Arabic lam-alif ligature.

How Mongolian script works

Initial A

Medial A
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B A

B I

B O or B U

B Ö or B Ü
If it is followed by the long teeth

Final A

Isolated A
(vowels only)

u

q

a

γ

a

n

ᠤ
ᠭᠠᠠᠠᠨᠠ

uqaγan
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Crossfire -> Crossfire
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123×(456+78)=9012345/67km2
Pat doesn't have a mink coat. But she does have 
a respectable Republican cloth coat.

Leningradhesion
Кин дза-дза!
I have come here, to chew bubblegum...

και να κόψω κώλους.
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Titling Capitals (titl)

Italic stylistic alternates (salt)

Italic contextual alternates (calt)

Language-specific forms (locl)
	 Turkish, Azeri, Crimean Tatar
	 Turkish, Azeri, Crimean Tatar
	 Romanian, Moldovian
	 Servian, Macedonian

Stylistic sets 1 (ss01)
	 Latin long s
	 Cyrillic De & El
	 Cyrillic italic De & El

Stylistic sets 2 (ss02)
	 Bulgarian alternates

	 Bulgarian italic alternates

	 Serbian & Macedonian italic Sha
	 Bashkir, Kazakh, Tajik and
	 Abkhas italic Ghayn
	 Abkhaz italic Te-Tse

Initial forms (init)
Medial forms (medi)
Final forms (fina)
Isolated forms (isol)
Required ligatures (liga)
Contextual alternates (calt)
Vertical alternates (valt)

Opentype Features
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Standard ligatures (liga)
Discretionary ligatures (dlig)
Small caps (smcp)
Caps to small caps (c2sc)
Case sensitive forms (case)
Capital spacing (cpsp)
Fractions (frac)

Lining figures (lnum)
Oldstyle figures (onum)
Tabular figures (tnum)
Proportional figures (pnum)
Slashed zero (zero)
Superscript (sups)
Subscript (subs)



Tell me, O muse, of that ingenious hero who travelled far
and wide after he had sacked the famous town of Troy.
Many cities did he visit, and many were the nations
with whose manners and customs he was acquainted;
moreover he suffered much by sea while trying to save
his own life and bring his men safely home;
but do what he might he could not save his men,
for they perished through their own sheer folly
in eating the cattle of the Sun-god Hyperion;
so the god prevented them from ever reaching home.
Tell me, too, about all these things, O daughter of Jove,
from whatsoever source you may know them.
Dis-moi, Muse, cet homme subtil qui erra si longtemps,
Après qu'il eut renversé la citadelle sacrée de Troiè.
Et il vit les cités de peuples nombreux, et il connut leur esprit ;
Et, dans son coeur, il endura beaucoup de maux, sur la mer,
Pour sa propre vie et le retour de ses compagnons
Mais il ne les sauva point, contre son désir ;
Et ils périrent par leur impiété, les insensés !
Ayant mangé les boeufs de Hèlios Hypérionade.
Et ce dernier leur ravit l'heure du retour.
Dis-moi une partie de ces choses, Déesse, fille de Zeus.
Sage mir, Muse, die Taten des vielgewanderten Mannes,
Welcher so weit geirrt, nach der heiligen Troja Zerstörung,
Vieler Menschen Städte gesehn, und Sitte gelernt hat,
Und auf dem Meere so viel' unnennbare Leiden erduldet,
Seine Seele zu retten, und seiner Freunde Zurückkunft.
Aber die Freunde rettet' er nicht, wie eifrig er strebte,
Denn sie bereiteten selbst durch Missetat ihr Verderben:
Toren! welche die Rinder des hohen Sonnenbeherrschers
Schlachteten; siehe, der Gott nahm ihnen den Tag der Zurückkunft,
Sage hievon auch uns ein weniges, Tochter Kronions.
Háblame, Musa, de aquel varón de multiforme ingenio que,
Después de destruir la sacra ciudad de Troya,
Anduvo peregrinando larguísimo tiempo,
Vio las poblaciones y conoció las costumbres
De muchos hombres y padeció en su ánimo
Gran número de trabajos en su navegación por el ponto,
En cuanto procuraba salvar su vida y la vuelta
De sus compañeros a la patria.
Mas ni aun así pudo librarlos, como deseaba,
Y todos perecieron por sus propias locuras.
¡Insensatos! Comiéronse las vacas de Helios,
Hijo de Hiperión; el cual no permitió que
Les llegara el día del regreso.
¡Oh diosa, hija de Zeus!, cuéntanos aunque no
sea más que una parte de tales cosas.

English
10/11pt

French
10/11pt

German
10/11pt

Spanish
10/11pt

Icelandic
10/11pt

Latvian
10/11pt

Greek Monotonic
10/11pt

Russian
10/11pt

Bulgarian
10/11pt

(Alternate д & л)

Inn frá manni mèr, mærðar gyðja, viðförlum, er varð viða ratað,
þá er hafði hann ena helögu Trójuborg brotna látið.
Sá hafði halr hölda margra heimkynni sótt ok hugi kannat :
ok mannraun marga þolat hugun sárr f hafi miðju :
þá er lífs ser ok liðum sínum apturkomu árna vildi.
Fèkk hann þó eigi, at feginn vildi, sinna fèlaga
fjörvi borgit æ því at eiginn þeim
óverkaðr hyggjulausum til heljar kom:
O junaku mi kazuj, o Muzo, o prometenom onom
Koji se mnogo naluto razorivši sveti grad Troju;
Gradove ljudi mnogih on vidje i ćud im spozna,
I mnoge na moru jade pretrpje u srcu svojem
Za dušu svoju se boreć i povratak svojih drugova
Ali ni tako drugova on ne spase, ako i želje,
Jer smrt nađoše samo zbog svojega drskoga grijeha
Jesti idući stado, ludaci, Hiperiona
Helija, koji je dan za povratak uzeo njima.
I nama, Zeusova kćeri, pripovijedi o tome svemu!
Τον άντρα τον πολύπραγο τραγούδησέ μου, ω Μούσα,
που περισσά πλανήθηκε, σαν κούρσεψε τής Τροίας
το ιερό κάστρο, και πολλών ανθρώπων είδε χώρες
κι έμαθε γνώμες, και πολλά στα πέλαα βρήκε πάθια,
για μία ζωή παλεύοντας και γυρισμό συντρόφων.
Μα πάλε δεν τους γλύτωσε, κι αν το ποθούσε, εκείνους,
τι από δική τους χάθηκαν οι κούφιοι αμυαλωσύνη,
τού Ήλιου τού Υπερίονα σαν έφαγαν τα βόδια,
κι αυτός τους πήρε τη γλυκειά τού γυρισμού τους μέρα.
Απ' όπου αν τα 'χης, πές μας τα, ω θεά, τού Δία κόρη.
Муза, скажи мне о том многоопытном муже, который,
Странствуя долго со дня, как святой Илион им разрушен,
Многих людей города посетил и обычаи видел,
Много и сердцем скорбел на морях, о спасенье заботясь
Жизни своей и возврате в отчизну сопутников; тщетны
Были, однако, заботы, не спас он сопутников: сами
Гибель они на себя навлекли святотатством, безумцы,
Съевши быков Гелиоса, над нами ходящего бога, —
День возврата у них он похитил. Скажи же об этом
Что-нибудь нам, о Зевесова дочь, благосклонная Муза.
Музо, запей ми за този герой многоопитен, който
странствува дълго, откакто порути свещената Троя, 
много поселища хорски видя и позна обичаи. 
Много страдания той по морето пустинно понесе, 
своя живот да спаси, а другарите в къщи да върне. 
Тях не можа да избави, напусто му грижите бяха. 
Грозната участ сами си навлякоха чрез светотатство – 
ядоха гойните крави на Хелиос Хиперионов 
те в слепота. И отне им часа на завръщане богът. 
Ей за това разкажи ни ти, щерко на Зевс благосклонна!
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Upon witnessing this, the king and his band of Tartars 
marched with exultation to the attack of the army of 

Prester John, brokethrough its ranks and entirely routed 
it. Prester John himself was killed, his kingdom fell to the 
conqueror, and Chinghis Kaan espoused his daughter. 
After this battle he continued during six years to render 
himself master of additional kingdoms and cities; until 
at length, in the siege of a castle named Thaigin, he was 
struck by an arrow in the knee, and dying of the wound, 
was buried in the mountain of Altaï.

To Chinghis Kaan succeeded Cuy Kaan; the third was 
Batuy Kaan, the fourth Alacou Kaan, the fifth Mon-

gou Kaan, the sixth Kublai Kaan, who became greater 
and more powerful than all the others who went before 
him; in fact, if you were to take all those five together, 
they would not be so powerful as he. Nay, I will say yet 
more; for if you put together all the Christians in the 
world, with their Emperors and their Kings, the whole 
of these Christians,—aye, and throw in the Saracens to 
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boot,—would not have such power, or be able to do so 
much as this Kublai, who is the Lord of all the Tartars 
in the world, those of the Levant and of the Potent in-
cluded. For these are all his liegmen and subjects.* The ti-
tle of Khan or Kaan, is equivalent to emperor in our lan-
guage. It has been an invariable custom, that all the Great 
Khans, and chiefs of the race of Chinghis, their first Lord, 
should be carried for interment to a certain lofty moun-
tain named Altaï, and in whatever place they may happen 
to die, although it should be a the distance of a hundred 
days’ journey, they are nevertheless conveyed thither. It 
it likewise the custom, during the progress of removing 
the bodies of these Princes, for those who form the es-
cort to sacrifice such persons as they chance to meet on 
the road, saying to them, “Depart for the next world, and 
there attend upon your deceased Lord,” being impressed 
with the belief that all whom they thus slay do actually 
become his servants in the next life. They do the same 
also with respect to horses, killing the best of the stud, in 
order that he may have the use of them. When the corpse 
of Mongou Kaan was transported to his mountain, the 
horsemen who accompanied it, slew upwards of twenty 
thousand persons who fell in their way.

Now that I have begun speaking of Tartars,  I will tell 
you more about them. The Tartars never remain 

fixed, but as the winter approaches remove the plains 
of a warmer region, in order to find sufficient pasture 
for their cattle; and in summer they frequent cold situ-
ation in the mountains, where there is water and veg-
etation, and their cattle are free from the annoyance of  
horse‑flies and other biting insects. During two or three 
months they progressively ascend higher ground, and 
seek fresh pasture, the grass not being adequate in any 
one place to feed the multitudes of which their herd and 
flocks consist. Their huts or tents are formed of rods cov-
ered with felt, and being exactly round, and nicey put to-
gether, they can gather them into one bundle, and make 
them as packages, which they carry along with them in 
their migrations, upon a sort of car without four wheels.

* This important 

paragraph not 

contained in the 

Italian manuscript 

but is incorporated 

from the French 

manuscript
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Η Ιαπωνική κοινωνία ήταν από πάντα αυστηρά διαστρωματωμένη. Οι 
σαμουράι, οι πολεμιστές της φεουδαρχικής Ιαπωνίας, ήταν ευγενείς 
και ανήκαν στην τάξη Bushi. Σε κανέναν άλλο δεν επιτρεπόταν να γίνει 
σαμουράι και να φορά δυο σπαθιά. Οι Νίντζα ξεφύτρωσαν από το άλλο 
άκρο της κοινωνικής κλίμακας, από τους Ηinin. Πρόκειται για ένα κοινωνι-
κό στρώμα τόσο χαμηλό, που η λέξη σημαίνει “το μη ανθρώπινο”. Φυσι-
κά, από τους αριστοκράτες Βushi τους χώριζε χάσμα αγεφύρωτο.
Ωστόσο, καθώς ο εμφύλιος πόλεμος έπαιρνε όλο και μεγαλύτερες δια-
στάσεις στη χώρα, οι σαμουράι άρχισαν όλο και περισσότερο να χρει-
άζονται τις εξειδικευμένες τεχνικές των Νίντζα, γιατί τους ίδιους τους 
δέσμευε ο κώδικας του Μπουσίντο, που τους απαγόρευε να κάνουν 
κάποια πράγματα. Οπότε, οι σαμουράι μίσθωναν τους νίντζα για να 
κάνουν για λογαριασμό τους εμπρησμούς, δολοφονίες και κάθε είδους 
ανορθόδοξες ενέργειες, που στους ίδιους απαγορεύονταν. Έξω από 
την Ιαπωνία, ακόμα και σήμερα λίγα πράγματα είναι γνω-
στά για το Ninjutsu, την τέχνη των Νίντζα, και αυτά 

κυρίως για εμπορικούς λόγους. 
Αλλά και στην ίδια την Ιαπωνία 
ακόμα, τα στοιχεία είναι ελάχιστα, 
κυρίως επειδή οι σχετικές γνώ-
σεις τηρήθηκαν μυστικές και με 
μεγάλη αυστηρότητα. Το Ninjutsu 
είναι μια πανάρχαια τέχνη: οι περισσό-
τεροι πιστεύουν ότι γεννήθηκε κάπου στην 
Κίνα την περίοδο της δυναστείας των Tang. 
Κατά το πέρασμα των αιώνων, οι Ιάπωνες 
υιοθέτησαν πληθώρα στοιχείων του κινέζικου 
πολιτισμού. Η ιστορία λέει ότι η πρώτη σημα-
ντική εμφάνιση των νίντζα γίνεται τον 6ο αιώνα 
ΜΚΕ, όταν ο αντιβασιλέας Σοτόκου τους χρησι-

Σαμουράι και Νίντζα

Согласно легендам, ниндзя были отважные, тренированные люди, 
прошедшие ещё с детства подготовку в очень сложном искусстве 
ниндзюцу, которое включало в себя очень много умений. Ниндзя 
должен был прежде всего добывать нужную информацию и уметь 
её доставить, владеть любым предметом как оружием (основа — об-
учение владению оружием и принцип подобия использования), оборо-
няться от любого оружия (в том числе и голыми руками), внезап-
но появляться и незаметно скрываться, знать местную медици-
ну, траволечение и иглоукалывание. Они могли долго находить-
ся под водой, дыша через соломинку, лазать по скалам, ориен-
тироваться на местности, тренировать слух, зрительную память, луч-
ше видеть в темноте, обладать тонким обонянием и многое дру-

гое. Инициация проводилась, как и в самурайских семьях, в 15 
лет. Тогда юноши и девушки переходили к изучению дзэн-буддизма и 

сянь-даосизма. Есть предположение, что происхождением своим 
ниндзя связаны с ямабуси.

Политически ниндзя были вне систе-
мы феодальных отношений, они име-

ли свою структуру. Более того — они 
были «хинин» — вне структуры обще-
ства, не имели своего признанно-
го места в нём, а могли занимать 
любое, хотя своё место было даже 
у крестьянина, торговца. Древ-
ние ниндзя были разбросаны по 

всей стране, но основное средото-
чие их — лесные окрестности Ки-
ото и горные районы Ига и Кога. 
Иногда кланы ниндзя попол-

нялись самураями, потерявши-

Скрыть Общая характеристика
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The name of this typeface Marco 
was taken with great admiration to 

Marco Polo, a Venetian merchant 
who was among the first Europeans 

to travel Mongolia.
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