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Regular

Marco Regular is inspired by 15th century
Italian letterforms. It features slightly slanted
stem, sloped serif, modest thick/thin stroke
contrast and diagonal contrast axis, which give
calligraphic and informal character to the text.
Although it does not imitate any particular
model, one could immediately tell that Marco is
of the Italian humanistic genre.

Each letter is written with a combination of
smooth and flat movements. A pen stroke
goes straight into or out of the connection at a
consistent nib angle.

Like the beginning and ending strokes of a, ¢, f,
rand s, some elements are constructed shapes,
loosely based on the calligraphic movement.

The proportion of Marco capital is shorter but
wider. Small caps are taller than usual so that
they can be recognised at small sizes. This also
contributes to the clear distinction between
Cyrillic lowercase anc smallcaps.

Marco Titling Caps is optically adjusted for large
sizes. It is included in Roman and is accessible as
Opentype Titling alternates.

Marco Bold has an enhanced condtast compared
to the Roman. It works nicely as an emphasis and
also as a display.
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Italic

As a complementary variant to the Roman which
is already calligraphic, Italic is written with more
cursiveness and speed. Each letter is slanted by

approximately 11°, and long letters like fare by 9°.

The beginning strokes of the lowercase letters
are similar to the x-height half serif of Roman,
whereas the ending strokes are written more
fluently to enhance calligraphic feel.

Rather square terminal shapes of ¢, f, g, k, r, and s
are closely related to those of Roman.

Sometimes Marco ignores convention.
The asymmetrically-written w and x give an
unique feel without distractiton (hopefully).

When v, y and w are about to collide preceeding
letters, they automatically chop their entering
strokes off for the sake of legibility. This
substitution occurs in every typographically-
possible combination including Cyrillic script.

Stylistic alternates are available for stronger
calligraphic expression.
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Gill Sans italic

Sans & Sans Italic

Sans is not merely a Marco Roman “with serifs
chopped off”. The stroke of the Roman and Sans
was carefully designed so that they both would
share the same stroke and the same degree of
informality that is not usually seen in most sans
serif typefaces.

Sans also features swelling stems. The organic
outline of the Sans shows the best of its
characteristics when printed.

Sans is available in Light, Regular, Bold, and
Black. Regular and Bold work nicely with seriffed
variants in text, whereas Light and Black are
independent designs suitable for display use.

Just like Sans shares the same stroke of Roman,
Sans Italic is again intended to keep the cursive
feel of the Italic as much as possible. Not only
does it share the same structure, it has in-
stroke and out-stroke just like Italic. This
feature also benefits from definitie distinction
between capital I and lowercase [, unlike most
sans serif italic typefaces with extremely boring
parallelogram I'and [.
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Cyrillic & Greek

Marco Greek, unlike normal Greek typefaces,
tries to keep the nib angle as close as possible to
that of Roman and Italic. Although this is rather
untraditional modulation, it harmonises nicely
with Capital letters and Latin alphabet.

Greek lowercase is written with steeper nib
angle so that it has its own rythm and distinction
against Latin.

Latin a, Greek alpha and those of Italic are
designed differently to minimise common
confusion. They are easily distinguishable from
each other not only in Roman but also in Sans.

Marco Cyrillic offers language-specific letters,
most notably the variant of 6 (be), which is § in
Serbian and Macedonian. It also covers extended
Cyrillic character set.

The A and A forms are triangular, which is less
popular but more suited to the style of Marco.
The flat-roof alternates are included as stylistic
alternates. Language-specific stylistic alternates
are also available.
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Mongolian

Marco Mongolian and Sans are separate
typefaces designed specifically for the vertical
Mongolian script. The Mongolian script is a
descendant of the Sogdian script which was
written right-to-left, but the whole writing
system was rotated 9o degrees counterclockwise
by the time Mongols borrowed it from Uyghurs
in the early 1200s. Therefore it reads from top to
bottom, left to right unlike cjx vertical setting.

Along with a bamboo or a reed pen, Mongols
used a Chinese brush quite often to write letters.
Marco Mongolian follows the graphic style of
brush writing to make use of its greater freedom
of stroke contrast modulation.

Marco Mongolian includes subordinate Latin
and Cyrillic rather than being subordinated to
Regular. The proportion of Latin and Cyrillic is
modified to fit the active zone of the Mongolian.

Mongolian Sans is also available. There has not
been any monolinear Mongolian font available
in the world, but why not make it?

( Initial A
4 Medial A

& Final A

Isolated A
(vowels only)

ugayan
(sense, meaning; knowledge)

QBA

BI

@ BOorBU
BOorBU

How Mongolian script works

Mongolian is a vertical script and a descendant of
Uyghur and Sogdian, which ultimately shares the
same origin as Arabic. The form of each character
changes depending on the position, and it is
generally categorised in 3 forms; initial, medial
and final forms. Note that Mongolian denotes all
vowels and consonants in words unlike Arabic

or Hebrew script where the vowels are usually
omitted.

It uses the same grapheme again and again. For
example, the small tooth ¥ stands for either a,
e, n, or a part of y, g, t, and d. The pronunciation
and meaning are indeed ambiguous and only
decypherable from the context, but usually the
context is clear enough to native readers and
never causes confusion, just like the English verb
lead and noun lead do not confuse anybody.

The word on the left suggests 37 different
pronunciations but only three of them
correspond to a real word, and only one of the
three satisfies the spelling rule.

Some consonants such as b, p, g and f form
ligatures when they are followed by the vowels.
These are not discretionary behaviours but
required ones, just like Arabic lam-alif ligature.

If it is followed by the long teeth
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Pat doesn't have a mink coat. But she does have
a respectable Republican cloth coat.
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TITLING CAPS
ABCDEFGHIJKLMNOPQRSTUVWXYZ

CAPITALS

ABCDEFGHIJKLMNOPQRSTUVWXYZ

AAAARAAAAAZECCCCCDDDEEEEEEEEE
GGGGGHHIMITTIYIKLLEEENNNNNOOOOO
@OOOOERRRBSSSSSTTFIUUAUTUUUINY

WYYYZZZP

SMALLCAPS

ABCDEFGHIJKLMNOPQRSTUVWXYZ
AAAAARAARAAAAAAACCECCDDDEEEEEEEEEGGGG

ooooooooooooooooo

abcdefghijklmnopqrstuvwxyzadaaidiaagaesgdec
cddoeéeseeeeeggggshhifiiiiinijjkklinninyosd
00006006 0efri3sssssttteinttutnuatywyyyzzzp
ThThThThffbFFhfifjfkflftfpAbthfhiff ik Hlffpthth
Atk Ak ATF AHbIh A GKAT {pIbTh{lif
GAkMAphh I ATh ARG AAAAAFbIhEE
(T FhFhffk A AIFAAbAh A Ak AlAhTh
ikAIATAIAL-AHIR A spstct
ABI'EZHOIKAMNEOIIPZETYOX W
AEHITOYYQ

afy8enOuchvéompgotudxYw

4 Fooole 1
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CYRILLIC CAPS

ABBTAEEEXK3SVTKAMHOIIPCTY®XITUII
IITBHIbIIOSIA ADS AT TFBI dEENCKIK33 31T
VKKK KKKA/SMBHHH 008 QIILRC
THhRYYYYYYXhTIIITUUYYUCCHIHII
CYRILLIC LOWERCASE
a6BIAeEEX3SUTTKAMHOIIPCTY QXU BBIHIIOS
d403aerrErdéexork333MIMITIMiKKKKk KA A MEHY
woedenppethhyyyyyyxhrinyiyueesibsl
CYRILLIC ALTERNATES
IJIUbJ]mbidBegrksutiknmuywiwlo
LINING NUMERALS & CURRENCY SIGNS
12345678900+—+x+==#<><>%%o#
HECL¥ECEFEPEIRS R
OLDSTYLE NUMERALS & CURRENCY SIGNS
12345678900+—£X+==#<><>%%o#t
H$CE¥ECF FEPEIRS R

SUPERSCRIPTS & SUBSCRIPTS

0123456789.,0+—=
0123456789.,0+—=
ABCDEFGHIJKLMNOPQRSTUVWXYZ
bedefehiik] ABCD-WXYZ
abcdefghijklmnopgrstuvwxyz
58y Pd Y abcd-wxyz

FRACTIONS
0123456789/0123456789

ROMAN NUMERALS

INITIVV VIVIIVIIIX X XIXITLCDM

ooooooo

PUNCTUATIONS & MISCELLANEOUS LETTERS

.’:;‘, !é?”“”’*()[]{ }« »\/—_____
"~@&E&EHGNI™MOBIDUTTET [~
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Opentype Features

‘%a ﬂ % ) ? ) \§ 5') Standard ligatures (L1GA) Lining figures (LNUM)
3 A I § ? . é Discretionary ligatures (DLIG) Oldstyle figures (ONUM)
3 > i i q) : % Small caps (SMcCP) Tabular figures (TNUM)
3 a“ . q 3 Caps to small caps (c2sC) Proportional figures (PNUM)
§ a 3 \? % :i N 3 K Case sensitive forms (CASE) Slashed zero (ZERO)
320D 3 Capital spacing (CPsP) Superscript (SUPS)
< N Ef :? > pitalspacing Perscip
a, 2 i §5 ey \‘55 Q4 }? 53 3 Fractions (FRAC) Subscript (SUBS)
3 1 : 29933353 —
3 9 3 3 1? . 3 % Titling Capitals (TITL) > MARCO
3 Y3 29%
2 5 3 ) 3y o) E‘)) Italic stylistic alternates (SALT) > &GEe
3 i % 3 2 ? j, 23 QIRZ
gs ? S 2 :@ h lé‘) Italic contextual alternates (CALT) > v W iy
: : ~ ~ K a
of é 4 ; : ) Language-specific forms (LOCL)
3 s Fy) Turkish, Azeri, Crimean Tatar > fi
3 ' . o) g (? Turkish, Azeri, Crimean Tatar > I i
% ‘.ei % B) :? . q) g; {]) I3 2 Romanian, Moldovian > t
N W I 3 :g)‘) Servian, Macedonian > & digu
2299 2 52995 3
ﬂ ﬂ ‘3 :1" g) \'? §) 5? g Stylistic sets 1 (SSo1)
Latin long s > fufl
232258 7 R BERES Chilic fste be & B  Toan”
2322754682882 8
% Q ¥ 2o eI % 23 B=< S Stylistic sets 2 (sso02)
‘? B> k9 = > Z O
2 % :? :Z> 2 5 é EE] U:Qr' é - gi "g" E %\ Bulgarian alternates > Berkzutikn
O~ - e B =T j= muywwlo
2 ® ;? E o & = & | \E—n Q Q%J g el E % Bulgarian italic alternates > Baduiik
L EXN SESFESEEEO fo
R y :? E e Z R 8 oSk 8 = 1 Serbian & Macedonian italic Sha > w
< {3’) = ‘?’ - g a a) o) 2 Bashkir, Kazakh, Tajik and >F
$ ), g .‘? g 5 g o) § g\ ) 3 Abkhas italic Ghayn
5 E;)‘) 2 ; < 2l g r-g § E % 45E Abkhaz italic Te-Tse >4
N § ? Yo+ .
< E 2 O S o %D 2 6 Mongolian
\3;’ % § . a é g @ 7 Initial forms (INIT) > v
‘? : — M ] S 8 Medial forms (MEDI) >
N ‘)? Y e S5 a 9 Final forms (FINA) >
N 3 ? <z :j § Isolated forms (1SOL) > wWww
(? 4 ? """" v, 2 Required ligatures (LIGA) > & AY
3 (? P ) fay Contextual alternates (CALT) > Gy
‘;]‘) ::)) o M o Vertical alternates (VALT) > &
575 N E 3



English Tell me, O muse, of that ingenious hero who travelled far
10/11pt and wide after he had sacked the famous town of Troy.

Many cities did he visit, and many were the nations
with whose manners and customs he was acquainted,;
moreover he suffered much by sea while trying to save
his own life and bring his men safely home;

but do what he might he could not save his men,

for they perished through their own sheer folly

in eating the cattle of the Sun-god Hyperion;

so the god prevented them from ever reaching home.
Tell me, too, about all these things, O daughter of Jove,
from whatsoever source you may know them.

French Dis-moi, Muse, cet homme subtil qui erra si longtemps,
10/11pt Apres qu'il eut renversé la citadelle sacrée de Troie.

Et il vit les cités de peuples nombreux, et il connut leur esprit ;
Et, dans son coeur, il endura beaucoup de maux, sur la mer,
Pour sa propre vie et le retour de ses compagnons

Mais il ne les sauva point, contre son désir ;

Et ils périrent par leur impiété, les insensés !

Ayant mangé les boeufs de Helios Hypérionade.

Et ce dernier leur ravit 'heure du retour.

Dis-moi une partie de ces choses, Déesse, fille de Zeus.

German Sage mir, Muse, die Taten des vielgewanderten Mannes,
10/11pt Welcher so weit geirrt, nach der heiligen Troja Zerstérung,

Vieler Menschen Stéidte gesehn, und Sitte gelernt hat,

Und auf dem Meere so viel' unnennbare Leiden erduldet,

Seine Seele zu retten, und seiner Freunde Zuriickkunft.

Aber die Freunde rettet' er nicht, wie eifrig er strebte,

Denn sie bereiteten selbst durch Missetat ihr Verderben:

Toren! welche die Rinder des hohen Sonnenbeherrschers
Schlachteten; siehe, der Gott nahm ihnen den Tag der Zuriickkuntft,
Sage hievon auch uns ein weniges, Tochter Kronions.

Spanish Héblame, Musa, de aquel varén de multiforme ingenio que,
10/11pt Después de destruir la sacra ciudad de Troya,

Anduvo peregrinando larguisimo tiempo,

Vio las poblaciones y conoci6 las costumbres
De muchos hombres y padecié en su dnimo
Gran numero de trabajos en su navegacién por el ponto,
En cuanto procuraba salvar su vida y la vuelta
De sus compafieros a la patria.

Mas ni aun asi pudo librarlos, como deseaba,
Y todos perecieron por sus propias locuras.
iInsensatos! Comiéronse las vacas de Helios,
Hijo de Hiperidn; el cual no permitié que

Les llegara el dia del regreso.

iOh diosa, hija de Zeus!, cuéntanos aunque no
sea mds que una parte de tales cosas.

Icelandic Inn frd manni mér, meerdar gydja, vidférlum, er vard vida ratad,
10/11pt b4 er hafdi hann ena helogu Tréjuborg brotna l4tio.
S4 hafdi halr hélda margra heimkynni sétt ok hugi kannat :
ok mannraun marga polat hugun sérr f hafi midju :
pé er lifs ser ok lidum sinum apturkomu drna vildi.
Fekk hann pé eigi, at feginn vildi, sinna félaga
fjorvi borgit e pvi at eiginn peim
6verkadr hyggjulausum til heljar kom:
Latvian O junaku mi kazuj, o Muzo, o prometenom onom
10/11pt Koji se mnogo naluto razorivsi sveti grad Troju;
Gradove ljudi mnogih on vidje i ¢éud im spozna,
I mnoge na moru jade pretrpje u srcu svojem
Za dusu svoju se boreé i povratak svojih drugova
Ali ni tako drugova on ne spase, ako i Zelje,
Jer smrt nadose samo zbog svojega drskoga grijeha
Jesti idudi stado, ludaci, Hiperiona
Helija, koji je dan za povratak uzeo njima.
I nama, Zeusova kéeri, pripovijedi o tome svemu!
Greek Monotonic Tov dvtpa Tov toAvmpayo Tpayoudnot pov, w Movoa,
10/11pt mov epLood mAavhBnke, cav kovpoeye g Tpoiag
70 LEPS KATTPO, Kot TOMWV avlpdmwv elde ybpeg
Kt épade yvwpeg, kat woMd ota édaa Bprike wdbia,
yia pia {wt) Tadevovtag Katl YUpLopo cuvtpodpwv.
Ma wde Sev Tovg YAUTwOE, Kt av to tofovoe, ekeivoug,
7L amd Sukr) Tovg xdbnKav oL kodLot apvadwovvy,
700 'HAtov to0 Yrepiova oav épayav ta Bédia,
KL QUTOG TOUG TTAPE T1 YAUKELA TOV YUPLOWUOV TOUG pépa.
Azt dmov av ta "Yn¢, wEQ pag Ta, w Oed, Tov Ala k6pm).
Russian Mysa, CKa>X11 MHe 0 TOM MHOTOOIIBITHOM MYy>Ke, KOTOPBII,
10/11pt CTPaHCTBYS AOATO CO AHS, KaK CBATOVI VIAVIOH MM paspylieH,
MHOTMX AIOAEVI TOPOAQ ITOCETVIA VI 00BIYaVI BUIAEA,
MBHOT0 11 cepALieM CKop6ea Ha MOPSIX, O CIIaceHbe 3a60TICh
YKv13H1I CBOEII VI BO3BpaTe B OTYM3HY COIIYTHIIKOB; TIETHBI
Br1aM, 0AHAKO, 3260THI, He CIIaC OH COIIYTHIIKOB: CAMII
I'6eab OHY Ha ce6s HABAGKAV CBATOTATCTBOM, 6e3yMIIHL,
Cresmu 65108 Teantoca, Hap Hamu XoAd1rero 6ora, —
AeHB BO3BpaTa y HUX OH HOXUTMA. CKaxy 5xe 06 3TOM
Yro-H1OyAb HaM, 0 3eBecoBa A0UB, 6AarockAoHHasI Mysa.
Bulgarian My30, 3a11e11 MV 33 TO3V1 FepOVI MHOTOOIIVITEH, KOVITO
10/11pt CTPAaHCTBYBA [BJITO, OTKAKTO IIOPYTU CBelneHara Tpos,
(Alternate z & j1) MHOTO IIOCEIVINA XOPCKY BUZL U II03HA 06114ant.
MBHOTO CTpafaHyis TOJ 110 MOPETO IyCTMHHO IIOHece,
CBOS XKVIBOT I CIIACYI, & APyTapuTe B KBINV Ja BHPHE.
Tsax He MoxKa fa 1136aB1, HAIIYCTO My TPVDKITe Osxa.
I'po3Hara y4acT camMyl CVI HaBJISIKOXa Upe3 CBeTOTATCTBO —
A7I0Xa TOMHMTE KpaBy Ha Xenyoc XMIIeprIoHOB
Te B ¢j1enoTa. VI oTHe MM uaca Ha 3aBpbIIaHe GOrET.
E’1 3a TOBa paska’kxyl HI TH, IIEPKO Ha 3eBC 6/1aroCK/I0OHHa!



WINES

BEERS

Reds

ARCHERY SUMMIT PREMIER CUVEE PINOT NOIR
Willamette Valley o7

BETHEL HEIGHTS PINOT NOIR ESTATE
Oregon’08

BRANDBORG BENCH LANDS PINOT NOIR
Umpqua Valley, Oregon’o7

COSTIERES DE NiIMES CHATEAU VIRGILE
Rhéne, France ’09

CROZES HERMITAGE ALAIN GRAILLOT
Rhéne 08

DAVID HILL PINOT NOIR, WILLAMETTE VALLEY
Willamette Valley, Oregon o7

DON MIGUEL GASCON MALBEC
Mendoza, Argentina ’08

IRONY CABERNET SAUVIGNON
Napa Valley, California’o7

MARANGES MICHEL SARRAZIN
Burgundy, France 08

ROOK CABERNET MERLOT SYRAH BLEND
Columbia Valley, Washington 08

VIN Du LAC SYRAH
Columbia Valley, Washington 08

Whites

ALBERT MANN PINOT BLANC
Alsace, France ’08

DoOG POINT SAUVIGNON
Marlborough, New Zealand, 08

LE VIGNE ZAMO PINOT GRIGIO
Friuli, Italy 07

MOUNT EDEN “ESTATE” CHARDONAY
Santa Cruz, California’06

WESTERY PINOT GRIS
Willamette Valley, Oregon,’09
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FAT TIRE
American amber ale 5.2%

BELL'S Two HEARTED
American IPA 7%
BELL'S OBERON
American pale wheat ale 5.8%
UPLAND MAIBOCK
Maibock 7.5%
UPLAND WHEAT
Witbier 5.2%
SHOCK ToP BELGIAN VWHITE
Witbier 5.2%
WOODCHUCK
Amber cider 5%
ASAHI SUPER DRY
Japanese lager 5%
BLUE MOON
Witbier 5.4%
GUINESS
Irish dry stout 6%
BODDINGTON'’S PuB ALE
English pale ale 4.7%
STELLA ARTOIS
Euro pale lager 5.2%

STONE LEVIATHAN ALE
American amber/red ale 4.4%

PILSNER URQUELL
Czech pilsner 5.2%

ROLLING Rock

American pale lager 4.5%
HOEGAARDEN

Witbier 4.9%

BuD SELECT
Light lager 4.3%

4.00

4.00

4.00

4.40

4.00

4.25

4.00

9.99

4.00

4.75

4.00

4.75

475

475

3.50

4.00

3.00

Loose CANNON HoPr ALE  4.75
American IPA 7.25%

BAss 4.00
American pale ale 5%
RED HoOK ESB 4.00
Extra special strong bitter 5.77%
HARP 4.00
Euro pale lager 5%

Dos EQuIs AMBER 5.25
Vienna lager 4.7%

NEWCASTLE 4.50
English brown ale 4.7%

SAM ADAMS LAGER 4.00

Vienna lager 4.75%

SAM ADAMUS SEASONAL 4.00
Ask bartender or server for selection!

MICHELOB ULTRA 3.00
Macro Lager 5%
DRroP TOP AMBER 4.00

American amber/red ale 5.0%

SIERRA NEVADA PALE ALE  4.00
American pale ale 5.6%

OAKEN BARREL 4.00
Fruit beer 5%

BUDWEISER 3.00
Macro lager 5%

BuD LIGHT 3.00
Light lager 4.2%

DOGFISH HEAD 90 MIN. IPA 6.00
American IPA 9%

ORION 8.75
Okinawa draft beer 5%
FOUNDER'S PORTER 4.75

American Porter 5.1%




50
The Battle between
Chinghis Kaan and
Prester John

51
Of Six Successive
Emperors of the
Tartars, And of the
Ceremonies that
take place when
they are Carried for
Interment to the
Mountain of Altai

PON witnessing this, the king and his band of Tartars

marched with exultation to the attack of the army of
Prester John, brokethrough its ranks and entirely routed
it. Prester John himself was killed, his kingdom fell to the
conqueror, and Chinghis Kaan espoused his daughter.
After this battle he continued during six years to render
himself master of additional kingdoms and cities; until
at length, in the siege of a castle named Thaigin, he was
struck by an arrow in the knee, and dying of the wound,
was buried in the mountain of Altai.

TO Chinghis Kaan succeeded Cuy Kaan,; the third was
Batuy Kaan, the fourth Alacou Kaan, the fifth Mon-
gou Kaan, the sixth Kublai Kaan, who became greater
and more powerful than all the others who went before
him; in fa&, if you were to take all those five together,
they would not be so powerful as he. Nay, I will say yet
more; for if you put together all the Christians in the
world, with their Emperors and their Kings, the whole
of these Christians,—aye, and throw in the Saracens to

104

Marco Polo’s Travels

boot,—would not have such power, or be able to do so
much as this Kublai, who is the Lord of all the Tartars
in the world, those of the Levant and of the Potent in-
cluded. For these are all his liegmen and subjects.” The ti-
tle of Khan or Kaan, is equivalent to emperor in our lan-
guage. It has been an invariable custom, that all the Great
Khans, and chiefs of the race of Chinghis, their first Lord,
should be carried for interment to a certain lofty moun-
tain named Altai, and in whatever place they may happen
to die, although it should be a the distance of a hundred
days’ journey, they are nevertheless conveyed thither. It
it likewise the custom, during the progress of removing
the bodies of these Princes, for those who form the es-
cort to sacrifice such persons as they chance to meet on
the road, saying to them, “Depart for the next world, and
there attend upon your deceased Lord,” being impressed
with the belief that all whom they thus slay do actually
become his servants in the next life. They do the same
also with respect to horses, killing the best of the stud, in
order that he may have the use of them. When the corpse
of Mongou Kaan was transported to his mountain, the
horsemen who accompanied it, slew upwards of twenty
thousand persons who fell in their way.

Now that I have begun speaking of Tartars, I will tell
you more about them. The Tartars never remain
fixed, but as the winter approaches remove the plains
of a warmer region, in order to find sufficient pasture
for their cattle; and in summer they frequent cold situ-
ation in the mountains, where there is water and veg-
etation, and their cattle are free from the annoyance of
horse-flies and other biting insects. During two or three
months they progressively ascend higher ground, and
seek fresh pasture, the grass not being adequate in any
one place to feed the multitudes of which their herd and
flocks consist. Their huts or tents are formed of rods cov-
ered with felt, and being exactly round, and nicey put to-
gether, they can gather them into one bundle, and make
them as packages, which they carry along with them in
their migrations, upon a sort of car without four wheels.

105

* This important
paragraph not
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Sapovpdt kot Nivrla CxpbITh O61Iasa XapaKTepUICTIIKA
CoraacHo AeTeHAQM, HITHA3S OBIAVI OTBa)KHBIE, TPEHVIPOBAHHBIE AIOAVI,
IIPOIIEAIIIVIE eIIé C ACTCTBA IIOATOTOBKY B OU€HB CAOXKHOM VICKYCCTBE
HITHA3IOITY, KOTOpOe BKAIOYAaAO B ce6s1 oueHb MHOTO yMeHMVI. HUHA3S
AOAKEH OBIA IIpeXkAe BCETo AOOBIBATH HYXKHYIO MHGOPMAIINIIO 1 YMETh
eé AOCTaBIITb, BAGAETH AIOOBIM IIPEAMETOM KaK Opy>xvieM (ocHosa — 06-
yueHue BAAOEHUIO OpYHUeM U NPUHYUN N0000US UCNOAB308aAHUS), 060PO-
HSTBCS OT AI06OTO OpPY>K1s (B TOM UVICAe VI TOABIMYI PyKaMI1), BHE3aIl-
HO IIOSIBASITBCS VI He3aMeTHO CKPBIBAThCS, 3HATh MECTHYI0 MEAIIIVI-
HY, TPaBOAeUeH1Ie VI ITAOYKaABIBaHVIe. OHVI MOTAVI AOATO HaXOAVITh-
CSI TIOA BOAOIT, ABIIIIA Yepe3 COAOMVIHKY, Aa3aTb M0 CKaAaM, OpMeH-
TUPOBATbCA HA MECTHOCTU, TPEHUPOBATb CAYX, 3pUTEAbHYIO NaMSTb, Ayud-
e BUAETb B TeMHOTe, 06AapaTh TOHKMM 060HSHMEM U MHOTO€ ApY-
roe. VIHMumMaL s NpoBoANAACS, KaK U B CAMYpPaCKNX cemMbsx, B 15
AeT. Toz0a roHowu u 0egyuiku nepexoduAu K usyueHuro 033H-6yoousma u
caHb-0aocusma. Ecmb npednooxceHue, Uumo npoucxoideHuem caoum
HUHO3S €8A3aHbL € amabycu.

MoAnTMYECKN HUHA3S BbIAK BHE cUCTe-
Mbl GeoAaNbHbIX OTHOLUEHWI, OHVI VIMe-
AVI CBOIO CTPYKTYPY. Boaee mozo — onu
ObLAU «XUHUH» — 8HE cCMpyKmypsl 06use-
cmeaa, He VIMEAVI CBOETO IIPM3HAHHO-
ro MecTa B HéM, a MOTAVI 3aHVIMATh
A1000€, XOTSI CBOé MecTO OBIA0 A2XKe
Y KpecThsIHITHA, TOProBIia. ApeB-
H1Ie HMHA3S OBIAV pa36pocaHFbl 110
BCeVI CTpaHe, HO OCHOBHOE CPeAOTO-
yyIe VIX — AecHble okpecmHocmu Ku-
omo u 20pHsle patioHsl Viea u Koza.
I'lHOTAQ KAQHBI HMHA3S IIOIIOA-
HSIAVICh CAMYPasiM, IIOTEPSIBIIIII-

H lawvikt) kotvwvia HTav asd tdvta avotnpd Stactpwpatwpévy. Ot
oapovpdt, oL ToAeuLoté TG Ppeovdapxikng Iarwviag, tav evyeveig
kat avikav otnv td&n Bushi. e kavévav dMo Sev emitpendtav va yivel
oapovpdt kat va popd Svo orabid. Ot Nivtia Eepvtpwoav amd to dMo
dKpo TG Kotvwvikh§ kAuakag, amd Tovg Hinin. IIpdkettat yia éva kovwvl-
k6 oTpwpa téoo XaunAd, wov 1 Aégn onuaivel “to un avBpwamivo”. duot-
Kkd, ard Tovg aptotokpdreg Bushi tovg xwpile xdopa ayepvpwro.
Qotooo, kabuwg o epdUAiog mOAepog Enatpve 6Ao kal peyadivtepeg Sia-
OTAOELG OTY YWPA, OL CALUOVPAL APXLOAV OAO Kl TTEPLOTOTEPO VA YPEL-
dlovrat Tig e&ebikevpéveg texvikég twv Nivtla, yiati toug i8loug Toug
Séopeve o kwdikag Tov Mitouoivto, Tou TOUG ATAYOPEVE VA KAVOUV
kdrola tpdaypata. Oxdte, ol oapovpdt picSwvav tovs vivria yia va
Kavouv yia Aoyaplagud tovs epmpnopovs, Sodopovies kat kade eifovg
avopIéboles evépyeies, wov oToug iSioug amaryopevovtav. EEw amd
v lastwvia, akdpa kat ofpepa Alya tpdypata eivat yvw-
otd yia to Ninjutsu, thv téxvn twv Nivtla, kat avtd
KUpLlwg yta epmopLcovs Adyous.
AMNG kat oty 8o v Iartwvia
akdpa, Ta oTotyela eivat eEAdylota,
KUPLwWG £TeLST) OL OYETIKEG YVW-
O£LG TNPNONKAV HUOTIKEG KaL pe
peyaAn avotnpotnta. To Ninjutsu
glval pa avapyato TEXVN: oL TEPLTT0-
TEPOL TLOTEVOVY OTL YeEVVWAINKE KdTov aTnv
Kiva v zepiobo ¢ Svvaoreiag twv Tang.
Kata to mepaopa tTwv aiwvwy, ot larwves
viodetnoav tAnSwpa ototyeiwv Tov kivE(ikou
smolitiopov. H wotopia AéeL OTL 1) TpWTh onpa-
VTIKT) gudavion twv vivtla yivetal Tov 60 atbva
MKE, 6tav o avtipacidéag Zotdkov Tovg Xpnot-
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436 oh — operation

the hat on Fmre6W R ; the
Sorert Y 5 g0 0N Yoor@ o ; have
; abook on grammar A+ soxe w/
the third frogae 96 3/ Ot Wyroiow/y
el of YW <6 ; 'l see you on
g 0o o+ & ; on Monday
on prep. adv. adj. el + o0 * Orgvrees
YOO Yort eV + Prkore
omit vt. frge Yortre Yo\ + Frod
0MiNOUS adj. xoxghrin + v 4obiry
reproropereie + Syl g o ¢
?g&di,\o,\.{m/.;u
old adj. Gt/ - yeitogen + frerroared -
O.K., okay adj. int. xoetng + 4reed * xor6)
ointment 1. ot + Sroro Srovortivey
~cloth n. sotol B!
&gow of woron + ot + oo
0il n. vt. oG + P o oS + St
oh Sn.ea;f.ou

ONtO prer. Srling 4 + AWM+~
*AEE + Org  * Yeed o P Ot
Dy g + ol A + VBV

o=_<s&.s&§?ﬁnﬂ\.ﬂqﬁq\?§4\.

0NioN n. A5x4
Yorgro
Yorder 1o+ Yorderget + Yordiee
oneself 6 vodrrg v + B Yo e+
cfol + yeiry oy wol + Syl pelvd
elrgetiop @y * AW ey 1o - e/
Yol Yooy ¢ + O+ Yelirgliogs + w0

one num. pron. adj. et + Yetry vo/ Sl *

Aresl ey gl Yoo !

YelWrot + ro@ren + O y =6 Yol +

Terome g+ g g e Yogry

oy e el 960 Yo 56
once adv. conj. :f?ueqﬂa.v?iu,\

game is on Yoxshgey vEvgre &0

THE NAME OF THIS TYPEFACE M ARCO
WAS TAKEN WITH GREAT ADMIRATION TO

MARCO POLO, A VENETIAN MERCHANT
WHO WAS AMONG THE FIRST EUROPEANS
TO TRAVEL MONGOLIA

Ve + Breirgoyr © Yori Yoy ¢
e + Yo oy + Yoo *
operation n. e/ v « frogigoy 6
PP + e i o Yoorotny
operate v. i « (xR * Yogoxron -
~glasses n. pl. orxrly
Srroortre
Opera n. Sryyooe - rryromtr g
e + e
frore - ARON )+ Aoy Anprregre
froprotol + Yrgo! W B gy
open adj. n. V. weVrgrgrt * Yorlyrope *
Yoxorer  Yoxohe O/ + Vool
G+ Yo TrrrE RO -
onward adv. adj. voxorithme: -
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